Nothing was fixed, nothing was settled, nothing was permanent; everything was, as they say in financial circles, to come due this month, or to come due next month. It was a time when kings lasted three months, books an hour, plays half an evening, and constitutions fifteen days. The scene shifted constantly, the nation lived in tents, and as we were part of the nation, we followed the trend.
-Abraham-Joseph Bénard Fleury 1 I've heard of a sickness that makes one lose one's memory. Death, they say, is like that. Then, I hope sometimes that death would be ever stronger and make one lose everything. If only that were so! Then I' d run like a Christian to save my enemy-that is, my memory. This place is supposed to be safe. Maybe for my memory, but not for me-the grave would be safer. At least it would make me forget. It would kill my memory here, but back there my memory lives on and kills me. 3 Danton was the real-life head of the Committee of Public Safety, and when he later became the president of the Convention, Robespierre took over his old position as the head of the Committee of Public Safety. Once the power over executions was granted to the Committee of Public Safety, Robespierre had Danton executed, eff ectively eliminating all of his major political rivals. Written in 1835 by the twenty-one-year-old Georg Büchner, the composition of the play situates itself in a precarious position in history and also in the history of drama. Many scholars, now, view Büchner as the fi rst modern dramatist. Th ough his worked remained largely unknown, and was not produced for quite some time aft er his death (therefore, his infl uence was very limited), with Danton's Death, Büchner's fi rst play, the fi rst "modern" play, was a historical drama. However specifi c the historicity of the play, in contrast to the clear framework and lines of confl ict of melodrama, but more specifi cally, here, the anticipation of Romanticism by the Sturm und Drang writers, Büchner's work signals the blurring of dramatic frame and confl ict, creating liminal lines (something not really taken up again
